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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are desig- 
nated as a “Lot” then bids are to be for the lot irrespective of the number of articles 
described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is the 
successful bidder, and his decision shall be final ; or the auctioneer may reoffer and resell 
the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the 
auctioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 
injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not complied with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk 
and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
the account and risk of the purchaser, and at his cost. If the purchase price has not been 
so paid in full, the Galleries may either cancel the sale, and any partial payment already 
made shall thereupon be forfeited as liquidated damages, or it may resell the same, 
without notice to the buyer and for his account and risk, and hold him responsible for 


any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be cancelled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, sil- 
ver, gold, furs, etc. However, articles of these categories sold for certain classes of 
consignors are exempt from this tax. Items in this catalogue subject to the Federal 
Excise Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot”, in which case the request should state the amount to be bid “for the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect what- 
soever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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CATALOGUE NUMBERS I TO 57 INCLUSIVE 


RUSSELL SMITH AMERICAN: 1812-1897 


1.CHOCORUA PEAK, NEW HAMPSHIRE. A lake, with two figures on the shore 
in the foreground; undulating wooded country and fields in the middle distance. In 
the far distance, mountain peaks outlined against a sunset sky. Signed at lower right 
ee initials R.s., and dated 1851. Panel: 81% x 12% inches 
Exhibition of the American Landscape by American Painters, 1820-1870, Newhouse 
Galleries, New York, 1944 
From the Newhouse Galleries, New York 


XANTHUS SMITH AMERICAN: 1838-1929 


2. LANDSCAPE AND HARVEST IN CONNECTICUT, 1862. Workers in a hay- 
field loading a hay wagon; a woman accompanied by a dog in the foreground. In the 
distance a farmhouse surrounded by trees. Signed at lower right XANTHUS SMITH, 
and dated 1862. Q x 14 inches 


From the Newhouse Galleries, New York 


OG 


WILLIAM M. HART, N.A. and AMERICAN: 1823-1894 
_ ARTHUR FITZWILLIAM TAIT, N.A. AMERICAN: 1819-1905 
} v 3. THE DUCK POND. Ducks and ducklings on the steep banks of a small pond and 
at the water’s edge, in the shade of a group of trees. In the background a squirrel sit- 
ting on a stone wall. 15 x 15 inches 
Exhibition of the American Landscape by American Painters, 1820-1870, Newhouse 
Galleries, New York, 1944 
From the Newhouse Galleries, New York 
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Y 
RALPH ALBERT BLAKELOCK, N.A. AMERICAN: 1847-1919 
4. FOREST SCENE. Russet trees bordering a field of golden stubble in the fore- 


ground. Cumulus sky. Signed at lower left with initials r.A.B. Panel: 81/2 x 7 inches 
Collection of Mrs. E. W. McMahon, Brooklyn, New York 
From the Newhouse Galleries, New York 
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THOMAS DOUGHTY AMERICAN: 1793-1856 
5. ALONG THE HUDSON. Two fishermen on a high wooden bridge above a stream 


which forks about a small island in the foreground; wooded banks at either side, and 


~ a vista in the distance. Luminous cloudy sky. Signed at lower right poucHTy and 


dated 1828. 15 x 23 inches 
From the Newhouse Galleries, New York 


JASPER FRANCIS CROPSEY, N.A. AMERICAN: 1823-1900 
6. LANDSCAPE. Sailing vessels on a lake enclosed by wooded shores, a mountain 
range in the distance with a high peak outlined against a golden sky. Two stags and 
a doe swimming into the left foreground. Signed at lower right J. F. CROPSEY, and. 
dated 1875. 121% x 201% inches 
Exhibition of the American Landscape by American Painters, 1820-1870, Newhouse 
Galleries, New York, 1944 
From the Newhouse Galleries, New York 


WILLIAM M. HART, N.A. 7 AMERICAN: 1823-1894 

7. AUTUMN LANDSCAPE WITH STREAM. A woodland stream cascading over 

rocks in the middle distance, shaded by golden and russet trees on either bank. Signed 

at lower right WM. HART. 1214 x 101% inches 

Exhibition of the American Landscape by American Painters, 1820-1870, Newhouse 
Galleries, New York, 1944 

From the Newhouse Galleries, New York 


RAFAEL OCHOA Y MADRAZO FrencH: XIX CENTURY 
8. THE LETTER. Young woman in flowered gown, lounging with her head resting 
on a blue cushion, reading a letter. A pink dresser on the left. Flowered wall in the 
background. Signed R. OCHOA. Panel: 1434 x 18% inches 
From the Newhouse Galleries, New York 


J ULES BRETON FRENCH: 1827-1906 


9g. PEASANT GIRL. A peasant girl in black dress and blue apron, seated on a log 
with her hands clasped over her knees. In the background, fields and the gabled 
houses of a village on a high horizon. Signed at lower left, JULES BRETON. 

15 x 12 inches 
Collection of Mrs Francis Wilson 
From the Newhouse Galleries, New York 
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[NUMBER I0]| 
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JEAN JACQUES HENNER FRENCH: 1829-1905 
10. PROFILE HEAD. Head and shoulders of a girl in profile to the left, looking 


toward the light, with her hands clasped at her breast; her hair dressed with braids, 
and wearing a V-neck black gown. Signed at middle left J. J. HENNER. 


Panel: 164% x 12% inches 
From Moulton & Ricketts, Chicago 
Collection of Mrs Samuel Scotten, Chicago 
Collection of Harold Wakem, Chicago 
From the Newhouse Galleries, New York 


[See illustration] 
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[NUMBER IT] 


SIR WILLIAM BEECHEY, R.A. BRITISH: 1753-1839 


11.S1R EVAN NEPEAN. Bust-length portrait, slightly to the left, in the scarlet gold- 
braided uniform of Yeoman of the Irish Guard. Grey background. 
Panel: 1334 x 1134 inches 
Note: Sir Evan Nepean (1751-1822), secretary of the admiralty, and Governor 
of Bombay. Appointed under-secretary of war in 1794; succeeded Sir Philip Stephens 
as secretary of the admiralty, 1795. Became a baronet, July 16, 1802. A few years 
later was appointed chief secretary for Ireland. Was Governor of Bombay from 1812 
to 1819, when he retired to his seat at Dorset. His service at the admiralty coincided 
with the date of the great successes of the navy under Jervis, Duncan and Nelson. 


Collection of A. Weil, Paris 
From the Newhouse Galleries, New York 


[See illustration] 
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[NUMBER 12] 


DP So- 


RICHARD COSWAY, R.A. BRITISH: 1742-1821 


12. PORTRAIT OF A LADY. Waist-length portrait, looking to half left, of a young 
woman with powdered coiffure and veil headdress, wearing a golden yellow gown and 


white fichu. Dark background. 
Oval, canvas mounted on cradled panel: 122 x 1034 inches 


Collection of A. Weil, Paris 
From the Newhouse Galleries, New York 


[See illustration] 
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[NUMBER 13] 


THOMAS GAINSBOROUGH, R.A. BritisH: 1727-1788 


13. LANDSCAPE. A group of white houses on a sunlit hillside surrounded by trees. 

A peasant passing through a narrow ravine driving cattle and sheep into the fore- 

ground. At the left an embankment of rocks. Q x 13 inches 

Note: Mr. Walter Heil writes of the above painting (San Francisco, March 23, 

1928): “The picture reproduced in this photograph is in my opinion an authentic and 
characteristic work by Thomas Gainsborough. . . . It is executed on paper in a com- 
bined technique of chalk, wash colour and oil glazes which Gainsborough used at times 
and which is very peculiarly his own.” The certificate will be given to the purchaser. 

Collection of H. M. Queen Charlotte of England 

From the Hodgkins Galleries, New York and London 

Collection of Edward H. Roselle, Esq, New York 


From the Newhouse Galleries, New York 
[See illustration] 
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[NUMBER 14] 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
ieViteAGH AU BORD DE LA MER. Blue cumulus sky above a green field ex- 
tending into the distance at the left, bordering a sea. Gabled houses, one with a red 
roof, are grouped in the middle distance; tall slender trees enclose the scene at the 
right. A woman in a white blouse advances along a path into the foreground. Signed 
at lower right coroT. 812 x 14 inches 
From Georges Bernheim, Paris 

From the Galerie Georges Petit, Paris 

Collection of Meyer Goodfriend, New York, 1927 

Collection of Eli Bernheim, New York 

From the Newhouse Galleries, New York 


[See illustration | 
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[NUMBER 15] 


GUSTAVE COURBET FRENCH: 1819-1877 


15. ITALIAN LANDSCAPE. Blue cumulus sky above a range of low mountains in 
the distance; hilly foreground with a ravine at centre, and scattered white buildings 
of a town in the middle distance. Signed at lower right with initials c.c. 

Panel: 11% x 1934 inches 


From the Newhouse Galleries, New York 
[See illustration 
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[NUMBER 16] 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 


16.LE PECHEUR RANGEANT SON POISSON. Luminous blue cloudy sky with 
the orange light of a sunset on the horizon reflected in a stream flowing into the fore- 
ground; the banks bordered by bushes at the left, and trees in full foliage screening 
the sky at right. A skiff is moored in midstream in the foreground with a figure in a 
red cap sitting in the bow. Signed at lower left coror. 15/2 x 2334 inches 


Painted in 1870-72 

Collection of J. S. Forbes, Esq, 1891 

From Boussod Valadon et Cie, Paris 

Collection of Joshua S. Gosden, Esq 

Collection of Mrs Henry Phipps, New York 

From the Newhouse Galleries, New York 

Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. 1, p. 366, 
no. 2350, illus. p. 367 


[See illustration | 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
17. PORTRAIT OF A MANIN RENAISSANCE DRESS. Full-length figure to half 
right, in black doublet, paned trunks and black hose, and black coat lined with white 
fur, with plumed black hat; standing before a fawn-colored drapery. Signed at lower 
right COROT. 16 x 13 inches 
Collection of Mrs Walter Heil, San Francisco 

From the Newhouse Galleries, New York 

Exhibition of French Painting, California Palace of the Legion of Honor, San Fran- 

Cisco, 1934, no. 76 
Described and illustrated in L’Exposition D’Art Francais de San Francisco, L’Art 


CO Vivant, September 1934, p. 363 


[See illustration] 
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GEORGE ROMNEY BRITISH: 1734-1802 

18. HEAD OF LADY HAMILTON AS EUPHROSYNE. Smiling portrait looking 

upwards to the left, her face framed by curling auburn hair. Neutral background. 

The neck and shoulders unfinished. QTEK PP AnGnes 

Note: Several versions of this head exist. One was sold in the Romney sale in 

1807 as Portrait of a Lady as Euphrosyne, which may be identical with the above. Ward 
and Roberts (v. infra) believe the subject represents Mrs Crouch the actress, and not 
Lady Hamilton. Another version formed part of the G. Harland Peck collection. The 
latter has been engraved in mezzotint by G. S. Shury in 1898 and by Jonnard (see 
Magazine of Art, 1889, p. 192). Chamberlain (v. infra) writes of the latter: “Mr. G. 
Harland Peck’s Euphrosyne is one of his [Romney’s] boldest and most daring improvisa- 
tions. It is the most animated of all Romney’s studies of her [Lady Hamilton], the 
most frankly sensuous . . . it is alive with laughter and the joy of living, a brilliant 
PlCCe ess). 

From the Newhouse Galleries, New York 

Illustrated in Sir Walter Armstrong, Art in Great Britain and Ireland, 1909, p. 191 

See Humphry Ward & W. Roberts, Romney A Biographical and Critical Essay, 1904, 
vol. 11, p. 183, no: 11 

See A. B. Chamberlain, George Romney, 1910, pp. 318-319 


[See illustration] 


[NUMBER 18] 


YG 


PIETRO LONGHI VENETIAN: 1702-1785 


19. THE FORTUNE TELLER. Rustic interior, with an old woman seated at the 
right, and a peasant girl telling the fortune of a young woman at centre, wear- 
ing a blue and ivory white gown with a black lace veil over her head, and holding a 
mask; a youth in crimson cloak with tricorne leans over her shoulder, beckoning to 
the peasant girl. A burning hearth in the left background. 1134 x g inches 


Collection of Lord St. Leonards, Boyle Farm 
Collection of Count Trotti, Paris 

From M. Knoedler & Co., Inc., London and New York 
Collection of Mrs Viola Carstairs, Philadelphia 

From the Newhouse Galleries, New York 


[See illustration] 
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NUMBER 19] 
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FRANCESCO GUARDI VENETIAN: 1712-1793 
20. MORNING and SUNSET: PAIR PAINTINGS. (A) View of the Lagoon with 


small craft, and groups of figures on the shore at left before the ruins of an archway. 
(B) A cove with figures in the foreground, and sailing vessels on the sea in the distance; 
on the far shore a red-roofed house and the ruins of a tower. 13 x 20% inches 
Note: An endorsement of each painting by Dr Wilhelm R. Valentiner, dated 
Detroit, January 15, 1942, accompanies the above. 
A drawing for the Sunset is in the Metropolitan Museum of Art, New York. The 
same view is portrayed by Guardi in a differing composition, Paesaggio di Fantasio. 


of 
J ip, iz, See G. Fiocci, Francesco Guardi, plate LXxXvIL. 
_ From the Newhouse Galleries, New York 


[See illustration] 


CLAUDE LORRAIN FRENCH: 1600-1682 
21. REST ON THE FLIGHT INTO EGYPT. A wide river, with trees in full foliage 


on the left, and the ruins of a castle on the opposite shore, mountains in the distance. 


jo The Holy Family is resting on the flowering bank in the foreground, the Madonna in 
Lor »)@ gold and blue, holding the Child who reaches toward a kneeling angel; a donkey 
f We i grazing by the water’s edge. Panel transferred to canvas: 1534 x 20 inches 


Note: Dr Walter Friedlander, in a certificate dated July 1942, which will be 
given to the purchaser, writes of the above: “The landscape with the Rest on the 
Flight into Egypt represented here is a beautiful early work by the hand of Claude 
Gellée, called Claude Lorrain. There is a drawing in the famous Liber Veritatis, in 
which Claude recorded his authentic works, which corresponds to this painting in almost 
every detail. The comment in the Liber Veritatis says that Claude made the picture 
‘in urbe Roma’ for the Cardinal Giori. 

“The style of this exquisite painting links it to the fine landscape etchings made 
by Claude about 1636... and to his early paintings such as the landscape with Psyche 
(Coll. Pallavicini). I would suggest as a date for the painting the years between 1639 
and 1642. The marvelous treatment of the texture and form of the tree trunks and of 
the plants in the foreground is based on Claude’s painstaking observation of nature, as 
can be seen in his detailed drawings of wild plants. But the greatest beauty of Claude’s 
work is the light permeating the misty atmosphere, which in this painting has been 
treated admirably. The painting is in very good condition, and is one of the finest and | 
most charming examples of Claude’s workmanship which I have seen lately.” 


[Continued 
16 


NUMBER 20] 
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[NUMBER 21| 


Number 21—Concluded} 


The drawing to which Dr Friedlander refers is no. 38 of vol. 1 of the Liber 
Veritatis, the complete title of which is “Liber Veritatis or a Collection of Prints after 
the Original Designs of Claude Le Lorrain in the Collection of His Grace the Duke 
of Devonshire Executed by Richard Earlom in the Manner and Taste of the Drawings 
to Which is added A Descriptive Catalogue of Each Print; together with the names of 
Those for Whom, and the Places for which the Original Pictures were first Painted 
(Taken From the Handwriting of Claude Le Lorrain on the Back of Each Drawing.” 
The three volumes were published by Boydell in 1777. It is stated that a duplicate 
of the painting existed in the collection of Dr Bragg in England. 


Collection of Claude-Joseph Clos, Paris, 1812, no. 10 

Collection of Miss Emily Charlotte Talbot, London, 1941, no. 371 

From the Newhouse Galleries, New York 

See Mme Mark Pattison, Claude Lorrain, Sa Vie et Ses Oeuvres, D’Aprés des Docu- 
ments Inédits, 1884, p. 211, no. 38 


[See illustration] 
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[NUMBER 22| 


JACOB VAN RUISDAEL DutcH: 1628-1682 


22. LANDSCAPE WITH CORNFIELD. Blue sky with rolling cumulus clouds above 
a landscape of open fields, with woods crowning a low hill at the left. A huntsman 
and hounds cross a rushing stream in the foreground in pursuit of deer. Signed at 
. lower right RUISDAEL. 18 x 22 inches 


Note: Authenticated verbally by Dr Jacob Rosenberg, author of the standard 
work on Jacob Van Ruisdael, and by Dr Wilhelm R. Valentiner. 


Collection of Miss Mary Wheelwright, Boston, Mass. 
From Dr A. F. Mondschein, Vienna 
From the Newhouse Galleries, New York 


[See illustration | 


ny 


THOMAS DE KEYSER DutcH: 1596-1667 
23. PORTRAIT OF A LADY. Three-quarter-length figure, slightly to the left, and 
looking towards the observer; wearing a black gown with mauve and black striped 
sleeves and white goffered ruff with lace-edged lawn cuffs and cap. Dark grey back- 
ground. Signed with initials at middle left, and dated 1630. Copper: 10% x 9 inches 

Note: Mr Rudolf Oldenbourg, in his work on this master, (v. infra) writes of 

the above painting (translation): ‘From the year 1630 we again find a similar work 

[to the Portrait of a Man in the Aix Museum] in the charming study of a girl belonging 

to M. Flersheim, Paris. The application of the pigment is seen here with that breadth 

and certainty which at this period no other Amsterdam painter could do without harm- 

ing the details of the drawing; for example, in the hands, and in the small head which 

dominates the whole picture because of its splendid expression and artistic rendering. 

There is nothing to remind one of the hardness of form seen from his previous years, 

y but a grey-brown lustre softens the strong plastic expression into a picturesque result. 

id Here De Keyser meets Rembrandt, without knowing the works of the younger artist; 

he anticipates even here that warmth and intensity of tone which we have not found 


b Q Q in Rembrandt’s forerunners.” 

Collection of Baron Moriz Koenigswarter, Vienna, 1906 
Collection of Sir William Van Horne, Montreal, 1910 
Collection of Max Flersheim, Paris, 1911 


From the Newhouse Galleries, New York 

Recorded and illustrated in Dr Max J. Friedlander, Katalog der Sammlung Baron 
Konigswarter in Wien, 1966, pp. 7 and 39, illustrated no. 47 

Described in Rudolf Oldenbourg, Thomas de Keyser’s Tatigkeit als Maler, FOI sD: 


28 and p. 87, no. 112 
[See illustration] 


[NUMBER 23] 


REMBRANDT VAN RIJN DutcH: 1606-1669 

24. PORTRAIT OF REMBRANDT’S FATHER. Portrayed at bust-length to half 

left reading, the left hand raised over an open book. Dressed in brown coat with 

brown shirt, and fur-edged coat and cap. The light strikes his face from upper 

left. Shaded brown background. Panel: 6% x 434 inches 

Note: Accompanied by an authentication by Dr Wilhelm R. Valentiner, dated 

New York, April 26, 1944, which reads as follows: “The painting reproduced in this 
photo is in my opinion a characteristic original by Rembrandt painted about 1629. It 
represents Rembrandt’s father who has his bald head covered with a fur cap, and wears 
a fur coat. He is reading with the help of a magnifying glass which he holds with the 
fingers of his left hand. The modeling of the wrinkled face is excellent, and the char- 
acterisation of the sly old miller is remarkable. The painting is in a fine state of pre- 
servation ; it will be included in the next edition of my publication of Rembrandt’s work.” 

From Hendrik Trip, Amsterdam, 1740 

Collection of Alex De Calonne, London, 1 795 

Collection of Matthew Anderson, Esq, Jesmond Cottage, near Newcastle, Durham 

From Dr A. F. Mondschein, Vienna and New York 


From the Newhouse Galleries, New York 


. [See illustration] 


[NUMBER 24] 


FRANS HALS DutcH: 1580-1666 
25. PORTRAIT OF A LAUGHING BOY. Young boy at bust length looking upward 
to the left, wearing a black tilted cap over his tousled hair, and a grey doublet slashed 
with black and rose. The right hand visible. Light brown background. 
Panel: 834 x 6% inches 
Note: Accompanied by an authentication by Dr W. R. Valentiner, dated Detroit, 
December 15, 1942, and stating: ‘The painting reproduced in this photograph (on 
panel height 834 in. w. 6% in.) is in my opinion a characteristic original work by 
Frans Hals the elder, executed about 1627-30, and probably represents one of the boys 
of the artist. The painting, formerly in the Quincy Shaw collection in Boston, is in an 
excellent state of preservation. It was not known to me at the time of my Hals pub- 
lications, but will be reproduced in a new edition, if such an edition will ever come out.” 


J UY O Criintea about 1624-30 

From E. Warneck, Paris 

Collection of Quincy Adams Shaw, Boston 

Collection of Mrs Haughton, Boston, his daughter 

From the Newhouse Galleries, New York 

Recorded in E. W. Moes, Frans Hals, Sa Vie et Son Ocewuvre, 1909, p. 110, no. 247 

Recorded in C. Hofstede de Groot, Catalogue Raisonné of the Works of the Most 
Eminent Dutch Painters of the Seventeenth Century etc., 1910, vol. 1m, p. 10, 
no.w17 

[See illustration] 
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[NUMBER 25 


TIZIANO VECELLI (TITIAN) VENETIAN: CG. 1477-1576 


26. PORTRAIT OF AN OLD MAN THOUGHT TO BE ANDREA D’ORIA. Bust- 
length portrait, to half-right, of a white-haired bearded man, looking toward the 
observer; wearing a black cap pulled over his brow, and a black doublet with narrow 
fur collar and white shirt showing at the neck. Grey-brown background. 

17 x 141% inches 


Note: The attribution is based on the following authentications by Dr W. Suida, 
dated respectively New York, June 6, 1942, and New York, July 9, 1942, which are to 
be given to the purchaser. They read: “This bust of an old man, painted on canvas 
16/8 x 137% inches, is in my opinion an original by Titian. Just in the utmost simplicity 
the full mastership of the great painter is visible. Nobody will deny that in the model- 
ling and even in the expression of the head there is some similarity with Titian’s famous 


or, portraits of Pope Paul III (1543-45). Later on, in 1552, the head of the Bishop 


Lod. Beccadelli in the Uffizi Gallery shows an adequate coloristic treatment. 

“Finally a conjecture about the sitter may be proposed: We know of Titian’s con- 
nection with the D’Oria family in Genoa. There still exist the portraits of Giacomo 
D’Oria and the full length of Giovanni Andrea. It is obvious that the D’Oria wanted 
also a portrait of the head of their family, the powerful Andrea (1468-1560). Several 
times the great Venetian painter made a portrait of a person he had never seen. When 
I remember the inferior copy of a painting ascribed to Titian, in the Palazzo D’Oria in 
Genoa, representing the old Andrea with his favorite cat, I would not exclude that our 
bust portrait represents the same personality. Anyway this portrait bust is of the highest 
artistical and historical interest.” 

(July 9, 1942) “I have studied with the greatest interest the ‘Bust Portrait of an 
Old Man, possibly the Portrait of Andrea D’Oria, on canvas 17 x 14%, by Titian. Please 
tell me whether you or the actual owner would agree that I publish this picture in 
connection with some other newly discovered works by the great master. 

“Tt is my intention to include it in my new English edition of my book on Titian.’ 


From Dr A. F. Mondschein, Vienna 


[See illustration] 
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[NUMBER 26] 


BARTOLOMEO VENETO LoMBARDO-VENETIAN: fl. 1502-1555 
27.PORTRAIT OF A MAN. Waist-length portrait, slightly to the left, of a bearded 


man looking toward the observer; wearing a scarlet cap and black doublet with paned 
crimson sleeves and black-embroidered white pointed collar and cuffs. The right hand 
held at his breast, the gloved left hand resting on an invisible parapet. In the back- 
ground a draped green curtain disclosing at the left an aperture with a view of the 
ruins of a castle, and two figures on a narrow path before a fortified gate, with a 
large sleeping hunting dog on the green grass; woods and high mountains in the 
distance. Panel: 272 x 2334 inches 


Note: An authentication by Dr Wilhelm R. Valentiner, dated Detroit, October 
28, 1942, reads as follows: ‘The painting reproduced in this photograph is in my 
opinion an excellent authentic work by Bartolomeo Veneto, who came from Cremona 
and worked in Ferrara, Venice, Bergamo and Milan (dated works 1502-1555). The 
G composition with a landscape on one and a curtain on the other side of the background, 
Yo Oo the design of the face with the characteristic outline of the right cheek and the eyes 
turned to the spectator, the colorful costume and the drawing of the hand (with the 
; turned-in small finger) all are typical of his style. The Ferrarese and Northern elements 
i in landscape and colour can be found in other works of the artist who excelled in his 
remarkable and powerful portraits. The painting is in a fine state of preservation.” 
Dr W. Suida writes concerning the portrait (New York, November 2, 1942): 
“Bartolomeo Veneto, who in the signature of his earliest work (1502) calls himself 
‘mezzo Veneziano e mezzo Cremonese’, is in my opinion the author of this beautiful 
portrait of a nobleman. ... See the portraits in the National Gallery in Washington, 
in the Galleria Corsini in Rome, and the one dated 1520 in the Museum in Brno, 
Czechoslovakia. The favorite hunting dog, lying in the foreground of the landscape is 
a peculiarity of the present portrait, which, according to the costume and the pictorial 
treatment, probably originated in the early 1520s. It shows the full qualities of this 
rare and interesting master.” 
The original MS. certificates quoted above accompany the painting. 


Collection of Sir William Farrer 
From the Galerie Sedelmeyer, Paris 
From Dr A. F. Mondschein, Vienna 


Described and illustrated in the Catalogue of the Twelfth Series of 100 Paintings by 
Old Masters (Galerie Sedelmeyer), 1913, pp. 105 and 107, no. 68 


[See illustration] 


[NUMBER 27] 


CAVAZZOLA (PAOLO MORANDO) VERONESE: 1486-1522 
28. PORTRAIT OF A YOUNG NOBLEMAN. Portrayed at half length, slightly to 
the left, facing the light; in a scarlet tunic with wide sleeves braided in silver, a square 
neck showing a black-embroidered shirt, and with gold-embroidered black turban; 
wearing a sword, and holding a palm in the right hand. At lower right, a sculptured 


frieze depicting Orpheus and Eurydice. Dark background. 32 x 34% inches 
Note: A letter by Dr George M. Richter concerning the above painting, dated 
January 12, 1942, which will be given to the purchaser, reads as follows: “I want to 


thank you for showing me your remarkable ‘Portrait of a Young Man in a Red Tunic 
Holding a Laurel Branch’. It is in my opinion an authentic and very characteristic 
work of the Veronese master Paolo Morando, called Cavazzola. 

“Cavazzola was one of the finest portrait painters of the High Renaissance in 
Northern Italy. During his later years he became influenced by Bartolomeo Veneto, 
and we can recognize this influence in your portrait. But whereas Bartolomeo’s portraits 
are of a somewhat elegant and effeminate type, Cavazzola’s portraits always reveal a 
strong and powerful virility. The composition and the modeling of your portrait point 
to Cavazzola’s last years, and the inscription with the date 1521, which has been re- 
vealed by infra-red rays, confirms this. 

“The meaning of the Latin inscription is not quite clear, but I think we can con- 
clude that the name of the sitter is Thomas Trilacus (Threelakes). The gentleman is 
wearing a tunic and a large sword and is evidently a warrior, but the antique relief in 
the right-hand lower corner representing Orpheus and Eurydice points to his humanistic 
inclinations. 

“I think it would be difficult to find a more brilliantly painted and representative 
portrait of the period of the High Renaissance in Northern Italy. 

“The portrait is in a good state of preservation”’. 


Collection of the Koburg Palace, Vienna 

From Dr A. F. Mondschein, Berlin 

Exhibition, Giorgione and His Circle, John Hopkins University, Baltimore, 1942, no. 
30, illustrated in the catalogue 

Described and illustrated in George Martin Richter, An Unknown Portrait by Cavaz- 
cola, Burlington Magazine, May 1943, pp. 123-4, fig. A 


[See illustration] 
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[NUMBER 28] 


SIR ANTHONY VAN DYCK FLEMISH: 1599-1641 
29.PORTRAIT BELIEVED-1TO BE OF CONSTANT YN HUYGENS. Three- 
quarter-length portrait of a bearded youth, standing slightly to the right, in black 
doublet with black silk sleeves, lace-edged white collar and cuffs; holding gloves in 
the right hand, his hat in the left hand. Grey background. 
Cradled panel: 41 x 29 inches 
Note: Constantyn Huygens was Secretary of State to Prince Frederick Henry of 
the Netherlands. Dr Wilhelm Valentiner (v. infra) writes of the above: “If the por- 
trait represents Huygens, which is not quite certain (compare his likeness with the 
portraits by A. Hanneman in the Galleries at the Hague, in the portrait drawings of 
Rembrandt dated 1634 from the Holford collection,-and the portrait engraving by 
Paulus Pontius), it was executed most likely by Wan Dyck during his stay in Holland 
either in 1628 when he painted the portraits of Prince Frederick Henry and his wife, 
Ww or in 1632 when he is said to have passed through Holland on his way to England. From 
the style we would be more inclined to accept the later date.” 
With original authentications by Dr Herman Voss (Berlin, August 9, 1927), by 
Dr Max J. Friedlander (Berlin, July 9, 1927), who dates the painting around 1628, 
and by Dr M. O. Binder (Berlin, April 27, 1927). 
Painted about 1628-1632 
Collection of Mr and Mrs Robert C. Graham, Detroit 
From the Newhouse Galleries, New York 


Eighth Loan Exhibition of Old Masters, Paintings by Anthony Van Dyck, Detroit 
Institute of Arts, 1929, no. 37, illustrated in the catalogue 

Described and illustrated in Dr W. R. Valentiner and L. J. Walther, Catalogue of the 
Eighth Loan Exhibition of Old Masters, Paintings by Anthony Van Dyck, 1929, 


no. 37 
[See illustration] 


[NUMBER 20] 


SIR HENRY RAEBURN, R.A. SCOTTISH: 1756-1823 


30. GENERAL MACKENACIE OF MONAIE. Three-quarter-length figure looking 
to half right, in scarlet uniform coat with gold braiding, black facings and gold 
epaulettes; carrying the right hand in the pocket of his waistcoat; the left hand rest- 
ing on his cane. Shaded brown background. 50 x 40 inches 


Note: Mrs Campbell, from whose collection this painting came, was a member 
of the old MacKenzie family of the Isle of Skye. The present painting was in the 
collection of the family from the time it was painted for them by Raeburn. Upon her 
marriage, Mrs Campbell moved to the historic Dunstaffnage Castle, where this painting 
has hung. 

Dunstaffnage Castle, one of the old Scotch feudal places on the Isle of Skye, 
has been considered a showplace, tourists being permitted to go through it at certain 
times. It is situated on a promontory at the entrance to Loch Etive. It dates from the 


H b ‘S thirteenth century. In 1308 Robert Bruce captured the fortress from the original owners 


and gave it to the Campbells. It was garrisoned at the period of the Jacobite rebellions 
of 1715 and 1745, fell into decay early in the nineteenth century, and is now the prop- 
erty of the Crown. The adjoining chapel was the burial place of the Campbells of 


Dunstaffnage. 

Collection of Mrs Campbell (a member of the Mackenzie family), Dunstaffnage 
Castle, Isle of Skye 

From Thomas Agnew & Sons, Ltd., London 

From Scott @ Fowles, New York 

Collection of Z. G. Simmons, Greenwich, Conn 

From the Newhouse Galleries, New York 


[See illustration] 
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THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 
31. FRANCIS NORTH, 1st EARL OF GUILFORD. Portrayed at waist length, to 


half left, within a painted brown oval and looking at the observer; wearing a rust red 
velvet coat with a lace jabot and a powdered tie-wig; carrying a small fur-trimmed 
muff, and a hat under the left arm. Inscribed at lower left Francis North, 1st Earl 
of Guilford. 30 x 25 inches 
Note: Francis North, rst Earl of Guilford and 3rd Baron Guilford (1704-1790), 
grandson of Francis North, 1st Baron Guilford. Was M. P. for Banbury, 1727. Suc- 
ceeded his father as 3rd Baron in 1729; and succeeded his kinsman William North, 
Baron North and Grey as 7th Baron North of Kirtling in 1734. Held several court 
appointments. Was created Earl of Guilford, 1753. Treasurer to Queen Charlotte, 
1773. He married three times; was succeeded by his eldest son Frederick, 2nd Earl of 
Guilford, the famous Lord North, Prime Minister of Great Britain. 
The portrait descended in the family of Lord Willoughby de Broke, first owned 
by Lady Louisa North, daughter of the sitter, who married in 1761 John Peyto, 14th 
Baron Willoughby de Broke (1738-1816). 
Collection of Lady Willoughby de Broke, daughter of the sitter 
Collection of Lord Willoughby de Broke, Kineton, Warwickshire, descendant of the 
sitter 
From Sulley @ Co., London 
From Jacques Seligmann @ Co., New York 


From the Newhouse Galleries, New York 


[See illustration] . 
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THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 


32. THE CAMP FIRE. Spreading branches of a tall tree at the left silhouetted against 

the sky, with green woods in the background. A group of rustics, two women and two 

children, are gathered about a camp fire in the foreground, one standing in a red 

shawl carrying fagots, a dog lying nearby. A road leads through the woods at the 

right. 30 x 25 inches 

Note: With an authentication by Mr W. Roberts, dated London, February 2, 

1928, which reads: ‘This is a very charming example of Gainsborough’s landscape 
work, dating from the later part of his Bath period. It is typical of the artist’s fond- 
ness for the nomads and the peasant life of the 18th century in England. A campfire such 
as this enabled him to give a romantic touch to a commonplace scene, and here he has 
endowed it with a poetic feeling which no other artist before him was capable of doing. 
Nothing seems to be wanting to give completion to its unity—a realistic scene turned by 
the artist’s magic into an idyll.” 

Collection of William A. Coats, Esq., Dalskairth, Dumfries 

Collection of Mr and Mrs Julius Haass, Detroit 

From the Newhouse Galleries, New York 

Exhibited at the Detroit Institute of Arts, Detroit, 1930 

Exhibited at the Dayton Art Institute, Dayton, 1930 

Illustrated in the Catalogue of the Collection of Pictures of the French, Dutch, British 
and other Schools Belonging to W. A. Coats, 1904, No. CXX and plate CXX 


[See illustration]: 


The Hurst Portraits of George and Martha Washington 
by Rembrandt Peale 
REMBRANDT PEALE, N.A. AMERICAN: 1778-1860 


33. GEORGE WASHINGTON. After Gilbert Stuart’s Athenaeum head, at bust- 
length, showing the left side of the face; in black coat, with white stock and lace jabot. 
Brown and green background. : 30 x 25 inches 


Note: The above and following portraits of George and Martha Washington by 
Rembrandt Peale were painted as a pair, both being executed at the same time, and 
come direct from the original owners, having always been in the possession of the 
family. The record dates back practically to the time they were painted, about 1804. 

No record exists as to whether they were painted to order for Mr Jonathan 
Harvey Hurst and his wife, Patience Hurst, at that time residents of Philadelphia and 


ay the original owners of the portraits, but it is more than probable that they were, as such 


a. - P| ‘ 
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They were inherited by their son, Charles R. Hurst, born in Philadelphia, Sep- 
tember 20, 1811, who migrated to Springfield, Il., in 1834, taking the portraits with 
him. Charles R. Hurst was the cousin of Stephen Decatur. From him, they passed to 
his daughter, Annie M. Hurst, who married Charles A. Starne of Springfield, Ill., one 
of its most prominent citizens at the time. Charles Starne bequeathed them to his two 
sons, Paul L. and Charles A. of Springfield (born 1878 and 1879 respectively), who 
loaned them to the late George Passfield, one of Springfield’s most prominent citizens, 
in whose house they hung for many years. (The above history was prepared at the time 
these paintings passed into the collection of former Gov John G. Winant of New Hamp- 
shire ). 

A pair of portraits, somewhat similar to these, are owned by the Pennsylvania 
Academy of Fine Arts, Philadelphia and by Mr John Frederick Lewis, Philadelphia. 

Companion to the following 

Painted about 1804 

Collection of the Hon*John Winant, former Governor of New Hampshire, U. S. 
Ambassador to England 

From the Howard Young Galleries, New York 


From the Newhouse Galleries, New York 


[See illustration] 


jXEMBRANDT PEALE, N.A. AMERICAN: 1778-1860 
bony. MARTHA WASHINGTON. Seen at bust len th to half right, looking toward the 
§ § 


observer; wearing a ruffled mob-cap with ribbon bow, and black dress with round neck 
and white fichu partly covered with a black lace shawl. Shaded background. 


30 x 25 inches 
See note to the preceding. 


Companion to the preceding 
Painted about 1804 


Collection of the. Hon John Winant, former Governor of New Hampshire, U. S. 
Ambassador to England 


From the Howard Young Galleries, New York 
From the Newhouse Galleries, New York 


[See illustration] 
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GEORGE HENRY STORY, A.N.A. AMERICAN: 1835-1923 


35. ABRAHAM LINCOLN. Portrayed at bust length, glancing to half right, in black 
coat and waistcoat, with black bow tie. In the left background, a rose red drapery. 
At the right, a view of the Capitol. Signed at lower right, Gc. H. story, and dated 
LOL 7s 30 x 25 inches 

Note: The above portrait represents Lincoln at the age of fifty-two, executed 
from sketches which the artist made at that time, the year Lincoln was elected to the 
Presidency and the year of the commencement of the Civil War. Story, who had been in 
Washington since 1859 to secure commissions, aided by Brady the photographer, re- 
ceived in June, 1861, a commission to paint a cabinet head of Lincoln. The necessary 
sittings were obtained through John G. Nicolay, one of Lincoln’s secretaries, and it was 
arranged that Mr Story should enter Lincoln’s office during business hours, and observe 
the President at work. “On three successive days’, Mr Story wrote in 1916, “I quietly 
entered the President’s office through Nicolay’s room, and made pencil notes of my 
subject and mental observations of the changes in his countenance while he was in real 
life and under the influence of state affairs in the different interviews with his visitors. 
After each sitting I returned to my studio and worked my canvas with my sitter as 
vividly in mind almost as though he were in my actual presence, and with the aid of 
photographs I completed the picture.” 

In 1915, Mr Story, returning to Washington, was surprised to find no portrait of 


Lincoln in any of the public galleries or in any of the department buildings which he 
visited. This discovery prompted him to return to the material he had gathered in 1861 
and to paint the well-known posthumous portraits of Lincoln. One was acquired by Mr 
Edward Henry Harriman, who in 1916 presented it to the National Gallery of Art, 
Washington. See R. R. Wilson (v. infra). 


Purchased from the artist 

From M. Knoedler & Co., Inc., New York 
From the Milch Galleries, New York 
From the Newhouse Galleries, New York 


See Rufus Rockwell Wilson, Linéoln:in Portraiture, 1935, pp. 167-169 


[See illustration] 
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JOHN WOOD DODGE, A:N.A. AMERICAN: 1807-1893 


36. ANDREW FACKSON. Bust-length portrait, slightly to the right, looking toward 
the observer; in brown coat with black collar, white shirt with pleated frill, and black 
stock. Brown background. 30 x 25 inches 
Note: The postage stamp of 1863 was engraved after a miniature by John Wood 
Dodge, very close in composition to the above portrait. The miniature, according to Mr 
Charles Henry Hart (v. infra), was painted in 1842 at the Hermitage: “This was skill- 
fully engraved by M. I. Danforth, and published jointly by painter and engraver. The 
head of this miniature was used on the large black two-cent stamp issued in 1863. This 
stamp became the means of extensive swindling through the medium of newspaper ad- 
vertisements offering ‘a fine steel engraving of Andrew Jackson for twenty-five cents’. 
“The above portrait was presented by Jackson to Major-General Sullivan of Ger- 
mantown, who bequeathed it to his grandson, Mr Gramm, who, until 1942, lived in 
Ardsleigh Street just off Washington Lane, Germantown, Philadelphia.” 
Collection of Major-General Sullivan, Germantown, Philadelphia, Pa. 
Collection of Mr Gramm, Germantown, Philadelphia, Pa., his grandson 
From the Newhouse Galleries, New York 


See Life Portraits of Andrew Fackson, introduction and notes by Charles Henry Hart, 
McClure’s Magazine, July 1897, p. 796 


[See illustration] 


JOHN NEAGLE, N.A. AMERICAN: 1796-1865 
37. MRS JOHN NEAGLE (MARY CHESTER SULLY), AFTER A HEAD BY 
SULLY. Head and shoulders portrait of a young girl, her head tilted, with hair 
dressed in curls; looking smilingly toward the observer. Shaded blue and grey back- 
ground. Panel: 18 x 15 inches 
Note: Mary Chester Sully (1802-1845) was the daughter of Lawrence Sully 
(1760-1803) and Sarah Annis Sully, and niece and step-daughter of Thomas Sully, who 
married Sarah Annis Sully, his brother’s widow, in 1805. Thomas Sully was very fond 
of his niece to whom he frequently referred in his letters as “Moggy’. She married John 
Neagle in May 1820. The above was painted by Neagle after the portrait by Thomas 
Sully done in 1824. 


Painted in 1846 


Collection of Miss Sarah Sully Rawlins, Philadelphia, 1925, granddaughter of the 
artist and sitter 


Collection of Mrs Jane Darley Coates, Germantown, Philadelphia, her niece 
From the Newhouse Galleries, New York 


Exhibition of Portraits by John Neagle, Pennsylvania Academy of the Fine Arts, 
Philadelphia, 1925, no. 65 
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[NUMBER 36] 


[NUMBER 38] 


SAMUEL FINLEY BREESE MORSE, P.N.A. AMERICAN: 1791-1872 


38. ALONG THE MOHAWK. The winding river bordered by woods and sloping 

green shores, with sheep and cattle grazing. Groups of figures animate the foreground, 

looking toward the view from an elevation, two young women at centre, one with a 

parasol, a scarlet and blue cloak lying on the ground to the left. Wide cumulus sky. 
28 x 36 inches 

From the Ferargil Galleries, New York 

From the Newhouse Galleries, New York 

Exhibition of the American Landscape by American Painters, 1820-1870, Newhouse 

Galleries, New York, 1944 


[See illustration] 
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[NUMBER 39| 
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HORN INEAGLE, N.A. AMERICAN: 1796-1865 
39. VIEW FROM BELMONT MANSION OF FAIRMOUNT PARK, PHILA- 
DELPHIA. A wide valley with wooded shores bordering a winding river, with the clus- 
tered buildings and spires of Philadelphia in the distance. In the foreground, a field 
with workers loading a hay wagon; farm buildings on the left. In the immediate fore- 
ground, a child in red approaching through a flowering hedge. 18 x 25 inches 
From the Newhouse Galleries, New York 

Exhibition of the American Landscape by American Painters, 1820-1870, Newhouse 

Galleries, New York, 1944 


[See illustration} 
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[NUMBER 40| 


JANE STUART AMERICAN: 1812-1888 
40. GEORGE WASHINGTON, after GILBERT STUART. Bust-length portrait, in 
blue uniform coat with buff facings and gold epaulettes, wearing a powdered tie-wig. 
Sky background in blue and brown. Athenaeum type head. 30 x 25 inches 


Note: The above portrait was given by Gilbert Stuart, the artist’s father to Peter 
Thompson, the founder of the town of Thompson, Connecticut. It has been in the 
possession of the Thompson family until recently. 


From the Newhouse Galleries, New York 


Loan Exhibition for the Benefit of the Societé d’Histoire de la Revolution Frang¢aise 
and the Ecole Libre des Hautes Etudes, Wildenstein Galleries, New York, 1943, 
no. 46, illustrated in the catalogue 


[See illustration] 
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[NUMBER 41] 


eo 


JANE STUART AMERICAN: 1812-1888 


41.GEORGE WASHINGTON AT DORCHESTER HEIGHTS, after GILBERT 
STUART. Full-length figure in buff and dark blue uniform with gold epaulettes, hold- 
ing a bicorne in the right hand, the left hand resting on the saddle of his horse. Land- 
scape background with ships on a sea depicted at lower left. 36 x 29 inches 


Note: After the painting by Stuart given by the City of Boston to the Boston 
Museum of Fine Arts in 1876, painted on the order of Samuel Parkman for Faneuil Hall. 
Jane Stuart, the artist’s daughter, later made several of these copies, one being in the 
Maryland Historical Society, Baltimore, another in the State House, Newport, IR. dl: 


From the Newhouse Galleries, New York 


See Mantle Fielding, Gilbert Stuart’s Portraits of George Washington, 1923, p. 145, 
no. 27 


See John Hill Morgan and Mantle Fielding, The Life Portraits of Washington and 
Their Replicas, 1931, p. 269, no. 28 


(See illustration] 
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[NUMBER 42]| 


GEORGE INNESS, N.A. AMERICAN: 1825-1894 


42. FISHING ON THE HUDSON. A man in a rowboat and figures on the shore 
pulling in a fishing net from a small cove in the foreground, in the background, sail- 
ing vessels on the placid water; at the left, a cliff, and houses silhouetted against a 
luminous sunset sky. Signed at lower left, G. INNESS, and dated 1870. 15 x 26 inches 


Collection of Mrs Colton, Brooklyn, N. Y., purchased from the artist by her grand- 
father 


From the Newhouse Galleries, New York 


[See illustration] 
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[NUMBER 43| 
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JOHN F. KENSETT, N.A. AMERICAN: 1816-1872 


43. BEACH NEAR NEWPORT, RHODE ISLAND. A placid blue sea bordered by 

a rocky shore at the left, with a narrow beach in the immediate foreground. A curving 

shore in the far distance is outlined against low clouds. 14 x 24 inches 

From the Newhouse Galleries, New York 

Exhibition of the American Landscape by American Painters, 1820-1870, Newhouse 
Galleries, New York, 1944 


[See illustration] 
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[NUMBER 44] 


JASPER HOLMAN LAWMAN AMERICAN: 1825-1906 
44.4N AMERICAN FARM. A farm scene with a boy holding a pitch fork, sitting 


on a log at the left. two cows grazing in the field beyond. At the right, a stone pump 
house bordering a narrow stream. A red farm house and hay stack bordering a sunlit 
hay field in the middle distance enclosed by a fence. Deep blue cumulus sky. Signed 
at lower right J. H. LAWMAN, and dated 1855. 31 x 41 inches 


From the Newhouse Galleries, New York 


[See illustration] 
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[NUMBER 45] 
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GEORGE INNESS, N.A. AMERICAN: 1825-1894 


45. SUNSET. A curving stream, with a figure in a red cap in a small boat at the far 
bank. Tall trees and bushes border the shore at left; small cottages in the distance at 
the right. Cloudy sky reflecting the rays of a fading sunset. Signed at lower left 
G. INNESS, and dated 1866. 14 x 26 inches: 


Collection of Mrs. E. W. McMahon, Brooklyn, N. Y. 
From the Newhouse Galleries, New York 


[See illustration] 
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[NUMBER 46] 


THOMAS BIRCH AMERICAN: 1779-1851 


46. THE OLD HOMESTEAD. Landscape with a cottage on the right overgrown 
with vines of roses, a cat sitting in the doorway, and chickens on the path. In the 
foreground, two children cutting and carrying fagots in the shade of a tall tree, before 
a shed where a man is pitching hay. At the right a knife grinder. 16 x 20 inches 
From the Newhouse Galleries, New York 


[See illustration] 
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[NUMBER 47| 
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EASTMAN JOHNSON, N.A. AMERICAN: 1824-1906 


47. MORNING ON THE FARM. A girl kneeling cooking over an open fire, a man 
seated on an overturned crate, reading a newspaper. A flowering hedge borders a tree 
at the left. At the right a sunlit field with large hayrick and a tree screening the blue 
sky. Signed at lower right, E. JOHNSON. Our ig wieciies 


From the Macbeth Galleries, New York, 1940 

Collection of Elizabeth Browning 

From the Newhouse Galleries, New York 

Eastman Johnson Exhibition, Brooklyn Museum, Brooklyn, N. Y., 1940, no. 133 


Exhibition of the American Landscape by American Painters, 1820-1870, Newhouse 
Galleries, New York, 1944 


Described in John I. H. Baur, An American Genre Painter, Eastman fohnson, 1824- 
1906 (Brooklyn Museum), 1940, p. 66, no. 133 


[See illustration] 
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[NUMBER 48] 
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GEORGE INNESS, N.A. AMERICAN: 1825-1894. 


48. THE PASTURE. A green meadow, with cattle grazing, bordered by trees in full 
foliage; a gabled white house appearing above the tree tops at the left. In the fore- 
ground a wooden foot-bridge spanning a rivulet shaded by tall trees. Deep blue 
cumulus sky. Signed at lower right, Gc. inNEss, and dated 1864. 12 x 18 inches 


From the Howard Young Galleries, New York 
Collection of Mrs. Joshua Cosden, New York 
From the Newhouse Galleries, New York 


[See illustration] 
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ALBERT BIERSTADT, N.A. AMERICAN: 1830-1902 


49. THE WILD WEST. Prairie scene with mesa in the distance beneath a bright blue 
cumulus sky. Four mounted figures in the foreground shooting at a charging buffalo, 
other members of the herd seen in the middle distance. Signed at lower left a. 


) 7 BIERSTADT. II x 15 inches 


IO 


U 


Exhibition of the American Landscape by American Painters, 1820-1870, Newhouse 
Galleries, New York, 1944 
From the Newhouse Galleries, New York 


W. V. de V. BONFIELD AMERICAN: fl. 1867 
50.4 DRIFTING SNOW. A gabled cottage bordering a road covered with a fresh 


fall of snow, surrounded by trees with bare branches outlined against a darkening 

sky. A team of horses drawing a sled of logs stands in the road, a boy running toward 

the door. Signed at lower right, v. DE v. BONFIELD, and dated 1867. 16 x 24 inches 

Exhibition of the American Landscape by American Painters, 1820-1870, Newhouse 
Galleries, New York, 1944 

From the Newhouse Galleries, New York 


JOSHUA SHAW AMERICAN: 1776-1860 
51.SUNSET ON THE MOHAWE. A path of light from the setting sun reflected 


— on the river which winds through a broad valley. Houses and grazing cattle on either 


shore; in the foreground, cattle, and a herdsman conversing with a rustic. Signed at 
lower right, J. SHAW. 28 x 41 inches 
From the Newhouse Galleries, New York 


WORTHINGTON WHITTREDGE, P.N.A. AMERICAN: 1820-1910 
52. NEAR GRAY COURT FUNCTION. Golden and green meadows bordered by a 
low stone wall, a peasant driving cattle along a winding path at the left, two women 
working in the field at right. In the distance, houses at the foot of a sloping hill, two 
haystacks on the horizon. Signed at lower left w. WHITTREDGE. 15 % 23 inches 
From the Newhouse Galleries, New York 


JOHN WILLIAM CASILEAR, N.A. AMERICAN: 1811-1893 
53. CHILDREN PLAYING NEAR THE WISSAHICKON, PHILADELPHIA. A 
road bordered by tall trees in full foliage, forking over an arched stone bridge at the 
left, a hill and vista in the distance. Children playing by the roadside and groups 
seated on the sloping embankment at the right. Signed at lower right with monogram, 
J.w.c., and dated 1872. On board: 12 x 19 inches 
Exhibition of the American Landscape by American Painters, 1820-1870, Newhouse 
Galleries, New York, 1944 
From the Newhouse Galleries, New York 


on 


[NUMBER 54] 


EDWARD LAMSON HENRY, N.A. AMERICAN: 1841-1919 


54. COUNTRY LANDSCAPE. Wide landscape of cultivated fields bordered by 
low woods and scattered farm houses. A road at the right leads to a church which bor- 
ders a pond. In the immediate foreground, a laborer with a plow and team of horses. 
Signed at lower right &. L. HENRY. 18 x 30 inches 
Edward Lamson Henry Exhibition, Century Club, New York, 1942, no. 5 


Exhibition of the American Landscape by American Painters, 1820-1870, Newhouse 
Galleries, New York, 1944 
From the Newhouse Galleries, New York 


[See illustration] 
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[NUMBER 55| 


JAMES WALKER AMERICAN: 1819-1889 
55. ZUNTING ON THE PLAINS. A green prairie, with two Indians with spear 
and bow and arrow, and feathered headdress, on galloping ponies chasing a buffalo; a 
youth in the background with pistol, heading off a second buffalo. In the distance, 


other members of the herd. Cumulus sky. Signed at lower right J. WALKER, and dated 
1681. 


From the Newhouse Galleries, New York 


14 x 24 inches 


[See illustration] 


a) 


[NUMBER 56] 


E. IRVING COUSE, N.A. _ AMERICAN: 1866-1936 
56. INDIANS STALKING FLAMINGOS. Two semi-nude Indian youths standing 


at the edge of a wood of birches, one with bow and arrow waiting for flamingos to 
alight in the sunlit distance. Signed at lower right, E.1.coUSE. 2914 x 241% inches 


From the Newhouse Galleries, New York 
[See illustration] 


JASPER FRANCIS CROPSEY, N.A. AMERICAN: 1823-1900 


57, AUTUMN LANDSCAPE WITH LAKE. Mountainous shores enclosing a lake 
with small sailing vessels and a wharf at the left; several children on the sloping bank 
in the foreground. A setting sun sinks below the mountains in the background. Signed 
at lower right, J. F. cROPSEY, and dated 1871. 12 x 20 inches 


Exhibition of the American Landscape by American Painters, 1820-1870, Newhouse 
Galleries, New York, 1944 


From the Newhouse Galleries, New York 
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